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John W. Ehrlich, Founder and Music Director of The Spectrum Singers, has been active as a
singer and conductor in the Boston and Cambridge areas for more than thirty years.  Son
of a concert pianist and a microbiologist, Mr. Ehrlich was born in Grosse Pointe Park,
Michigan, and prepared for higher education at Grosse Pointe University School and the
New Hampton School.  He studied music and conducting while attending the Hartt
School of Music, Trinity College, and both Harvard and Boston Universities.  His teach-
ers were Robert Shaw, Gregg Smith, G. Wallace Woodworth, Vytautous Marijousius, Iva
Dee Hiatt, and Margaret Hillis.  Also a singer, Mr. Ehrlich has sung with the Hartford
Chamber Choir, Tanglewood Festival Chorus, Cambridge Society for Early Music, John
Oliver Chorale, The Chicago Symphony Orchestra Chorus, Boston Baroque, and the
Emmanuel Church Choir.  For eight seasons he was Music Director of The Master
Singers of Worcester. This is Mr. Ehrlich’s 24th season as Music Director of The
Spectrum Singers.

The Sp e c t rum Si n g e r s g a ve their first concert under Music Di rector John W. Eh r l i c h
in December of 1980.  Mr. Ehrlich chose the gro u p’s name to highlight what he hoped
would be the choru s’s primary mission: to perform works from all periods of music
h i s t o ry – pre - Renaissance through the present day – at a high level of historically-
informed professionalism.  

From its beginnings, the chorus has embraced “amateur singers” – gifted vo c a l i s t s
who willingly perform without pay.  To d a y, people from all walks of life sing
with The Sp e c t rum Singers, many bringing to the chorus significant experience and
skills as choral and solo vocal artists.  As a result, the chorus has pro s p e red art i s t i c a l l y,
and today is widely re g a rded as one of the finest choral ensembles in the region.  In
addition to its own annual subscription concert series, the 40-voice chorus has been
called upon by composers and other musical ensembles to collaborate in pre m i e re
p e rformances of significant choral works and in other concerts of other ensembles.
Recent joint ve n t u res have included appearances with the Cantata Singers, the In d i a n
Hill Symphony Orchestra, and Emmanuel Mu s i c’s widely acclaimed presentation of
S c h u b e rt’s opera Alfonso und Estre l l a in Fe b ru a ry, 2003.

The Sp e c t rum Singers are admired for their nimble flexibility in
p e rformance of the entire choral spectrum.  While re n owned for the special skills they
bring to ve ry demanding a cappella re p e rt o i re, the chorus is also praised for the rich
and robust tone and fleet virtuosity it brings to works accompanied by orc h e s t r a .
Equally of interest is the choru s’s breadth of re p e rt o i re.  Music Di rector John W.
Ehrlich is widely admired for his intriguing and adve n t u resome pro g r a m m i n g .

Now in their 24th season, The Sp e c t rum Singers and Music Di rector John W.
Ehrlich continue their mission of performing familiar and less-we l l - k n own works in
p rograms of compelling depth and professional execution to a broad audience of
a p p re c i a t i ve listeners.



PROGRAM NOTES

he Spectrum Singers welcome you to A Christmas Prelude, the first concert of
their 24th season.

We begin with a setting of the Te Deum in chant, the text of which affirms faith and
celebrates the triumph of light over darkness and good over evil.  In this realization by
Noah Greenberg – the pathbreaking visionary who led the New York Pro Musica, one of
this country’s first and most important early music ensembles – the chant text is embel-
lished with a cascading handbell carillon ostinato accompaniment, adding a mystically
glowing, ethereal halo.

The excitement of the impending birth of Christ is immediately palpable in Jean
Mouton’s energetic and finely wrought motet Noe, Noe, Noe, Psallite Noe.  Indeed, if pre-
sented only with its title, this remarkable work gives evidence of its inherently ecstatic
and manic declaration of the text of Psalm 24.  Fortunately, we have the music, too,
which is consistently and ingeniously matched to its text in a very colorful fashion,
employing several contrasting means of expression.   First evident is the refrainlike recur-
ring celebratory cries of “Noel.”   Next, Jerusalem is urged to rejoice and be glad in the
birth of the Saviour of the World.  The proverbial gates of the city – so well-remembered
from Handel’s famous setting in Messiah – are here virtually ordered lifted up to admit
the King of Glory with thrilling rising stepwise and imitative vocal lines.  That so much
invention and energy abides in so short a work is typical of this prolific composer, who
in the span of his sixty-three years penned over 100 motets, at least 15 mass settings, and
20 chansons.  So highly regarded was he that Petrucci, the famous Renaissance publish-
er, issued an entire volume of Mouton’s masses in 1515, and Le Roy & Ballard – a
Parisian firm – published a posthumous volume of Mouton’s motets in 1555.  Mouton
was also a primary teacher of the great Franco-Flemish composer Adrian Willaert, whose
work was to influence much of the direction of Italian music during the high
Renaissance.  Among those composers so influenced was Giovanni Gabrieli.

We leave Renaissance France for 20th century Britain, and encounter there four of its
most prominent composers.  Benjamin Britten’s great affinity for compellingly setting
the English language has been noted by many of his admirers, and tonight’s music
offers two such examples.  The double-chorus A Hymn to the Virgin is an ingenious
setting of two texts, one in English praising in eloquent fashion the Blessed Virgin, the
other text, in Latin, underscoring the preceding text with poetic illumination.
Innovative in its construct and ravishing in its melodic content, A Hymn to the Virgin is
a remarkable contrast to Mouton’s much earlier motet.  Where Mouton uses unbridled
extrovert energy and enthusiasm to illumine his text, Britten’s music is a model of ardent,
prayerful and soulful admiration of the Virgin, a very inward-looking expression of faith
and admiration. Yet both works accomplish their goals in very brief but enthralling
moments in time. 

T



The surface simplicity of Britten’s A Shepherd’s Carol only momentarily distracts from the
work’s spiritual profundity. Auden’s mysterious, symbolic verse deftly enhances the
emotion of this most unusual and moving composition.  When he had finished writing
this brief but particularly touching work, Britten wrote to Peter Pears that he thought A
Shepherd’s Carol would “…make you smile.”  It must have, and so do we.

Gustav Holst is best known to concertgoers for his very popular 1919 orchestral suite
The Planets. But church musicians know that Holst wrote a large body of very effective
music for choirs.  He grew up idolizing Wagner, and in 1895 while a student at the
Royal College of Music met Ralph Vaughan Williams where the two became good
friends.  Holst later became infatuated with Hindu literature and philosophy and left
his musical studies to learn Sanskrit.  He returned to the College, studied trombone,
played in wind ensembles, began teaching, was among the first to revive and be an
advocate for the music of Purcell, and began conducting choirs in schools.  His big
success with The Planets, sadly, served only to bewilder him.  He became introverted
and withdrew from public life.  A series of illnesses was broken by a visit to Harvard as
Guest Lecturer in Music in 1932, but he fell ill again that spring and died in London —
far too soon — in 1934.

The private and personal side of Gustav Holst is presented by the rhapsodic part-song
This have I done for my true love. Rarely performed due perhaps to its somewhat contro-
versial characterization of Christ’s tormentors, it is nonetheless a real gem. Its text, too,
is of the mystic, symbolic sort and tells Christ’s story — couched in a first-person
narrative “flashback” form — from his birth at Christmas through his ultimate
triumphant resurrection. By foreshadowing the death of Christ at the very beginning,
Holst’s story follows an ancient precedent much like the Tristan-like metaphor employed
within Benjamin Britten’s A Boy was Born and also heard in Tchaikovsky’s poignant and
very Russian carol setting of The Cherr y Tree. Though Holst’s music for the church is
beloved by choirs everywhere, his work remains mostly unknown in the general music
community, save for The Planets, whose deserved popularity paradoxically seems to have
inhibited further exploration of this composer’s music in this country.

Welshman William Mathias imbues many of his choral compositions with irresistible
rhythmic and melodic excursions and often blurs the lines between what are commonly
accepted as sacred and secular “styles.”  His optimistic and rhythmically active setting
of A Babe is Born is emblematic of what New Grove contributor Malcolm Boyd describes
as having “…springy, contrapuntal textures.” Brass have been added to the already
extrovert organ accompaniment to provide a bit more “punch.”

The brief but powerful O Clap Your Hands by Ralph Vaughan Williams has a text
more associated with Ascensiontide than Christmastide, but the words nonetheless
brilliantly celebrate praise of God, as does the irresistibly rich accompaniment of brass,
organ, and percussion.



It has been traditional for brass to play the Canzonas and Sonatas of Giovanni Gabrieli,
though recent scholarship has revealed that other winds, even strings, were also
employed in the performance of these works in the composer’s time. There is no
denying the brilliant festivity of the sound of modern brass in these works, though when
played by early instruments the overall volume and timbre are wholly different. Our
performances tonight employ contemporary instruments, though all the players are
well-versed in appropriate technique and have agreed to play in a light, agile style to
more accurately echo a sound the composer might recognize.

Canzon in 16th Century Italy indicated a short instrumental work with dancelike
components, often with swings from triple to duple meter. This is indeed what we have
in the two works offered from the 1608 publication in Venice of a collection of works
by Giovanni Gabrieli and others. Exuberant, joyful, spiky — these short works clearly
illustrate the extrovert and rhythmically daring originality of their composer. The famous
Sonata Pian’ e Forte is best known for its dialogue between two choirs of instruments and
its clear indication of contrasting dynamics for each group. Though not the first work to
mark volume of sound in this fashion, this specific composition is often rightly singled
out as evidence of Giovanni Gabrieli’s pathbreaking role.

But it is his exploitation of antiphonal cori spezzati for voices as well as instruments for
which he is best known. O Magnum Mysterium, set for eight independent voices divid-
ed four and four, is a particularly felicitous example.  The two choirs are divided so that
Choir One comprises most of the higher and brighter voices of the chorus, and Chorus
Two the lower and darker. Each choir echoes and often further develops the music just
sung by its counterpart.  This technique was especially effective in the generous acoustics
of San Marco in Venice, where the choir lofts are elevated and spaced widely left to right.
The text of this motet concludes with delightfully bright and rhythmic Alleluias tossed
back and forth between the two choirs, and acts tonight as our homage to this great and
innovative composer who held the post of Maestro di Cappella at that venerable church
where music has played so important a role for so long.

Nadia Boulanger spent much of her very long life in the service of music proselytizing
for performances of music written by her younger sister Lili.  Born in Paris in 1893,
Lili Boulanger prospered musically under the tutelage of her older sister, attended the
Paris Conservatory, and at age 20 was the first woman to receive the Prix de Rome.  She
left a considerable body of very accomplished work when she died of ill health,
tragically, at age 24.  Her dynamic and powerful setting of Psaume 24 was completed in
Rome in 1916.  

Bristling with energy, Psaume 24 announces its arrival with a powerful brass and organ
flourish, and launches the men of the chorus into its first half. When the text refers to
people of a pure heart, the music relaxes a bit and prepares a tenor solo foretelling Godly
blessedness.  An unusual free recitative-like passage for men, harp and organ sets up the
arrival of the full chorus at the text “Portes, élevez vos têtes,” whereafter ensues a quicken-
ing of tempo and an almost Le Sacre-like dance which repeats “Eternel” three times with



increasing freneticism, arriving finally at an ecstatic final “Ah.”  This certainly does not
sound like the music of a frail French girl, and of course, it isn’t.  It is rather the music
of a person of steadfast, energetic, and unwavering faith, facing down approaching
adversity with a Joan of Arc-like militancy.

William Dawson attended the pioneering Tuskegee Institute, and after graduating and
spending several years teaching at various schools, returned to Tuskegee and was for
many years its Director of Music and Choral Activities.  His settings of African-
American “spirituals” are benchmarks of the genre, and are annotated with an almost
Mahler-like thoroughness.  Hardly a note or measure passes without a helpful suggestion
from Mr. Dawson appearing in the score.  And perhaps this attention to detail is one
of the important distinctions that raise his settings of this wonderful music to the
heights they achieve.  But it is Dawson’s fervent honesty with his material, his great gift
for setting mood and vocal color, and above all, his abiding love and respect for his
subjects and material that sets his music apart from others.  One hesitates to call his work
merely an “arrangement,” because the totality of expression he achieves is so much
more. Hail Mary is one of Dawson’s most cherishable works, and when all his directions
are followed, a glowing portrait of the Virgin and the baby Jesus is perceived.

Boston’s Daniel Pinkham is, like Gunther Schuller, a Boston musician of protean talent
and accomplishment.  Organist, harpsichordist, conductor, composer, Pinkham has
done it all, and done it all extremely well.  His 42 years (!) as Director of Music at Kings
Chapel have made him familiar to thousands of Boston-area musicians and c o n c e rt g o e r s ,
yet with that familiarity his music remains fresh and always full of felicities that appeal
to listeners and performers alike.  Pinkham’s Christmas Cantata (Sinfonia Sacra) is among
his most well-known and often-performed works.  Composed in 1957 for the Chorus of
the New England Conservatory of Music and its Director, Lorna Cooke deVaron, it has
enjoyed continuous popularity since its premiere performances in December of that year.
In 2000/2001 the composer prepared a new edition of the work, and corrected several
of the misprints that had crept into the earlier edition, and also made some significant
changes to the brass parts.  It is this new edition which will be played tonight, and it will
be played in its double-brass choir with organ version.

Pinkham states the following in his introduction to the new score:  

My debt to the Venetian composer Giovanni Gabrieli is enormous.  
His numerous works for chorus and instruments (Sinfonie Sacre)
have served as models.  The present work also at once reflects my
enthusiasm for mediaeval plainsong, as can be heard in the opening
of the second movement, and for Renaissance dance meters, as can
be heard in the finale. 



Christmas Ca n t a t a begins with an imposing introduction in which the chorus port e n-
tously asks of the shepherds what they have witnessed. Their excited answer follows with
playful syncopation for brass and choir, leading to joyful Al l e l u i a s which wind the first
m ovement to its ultimately quiet close.  The second movement seems to suspend time
with its intro d u c t o ry call-and-response distant trumpet fanfares, which pre p a re the
w o m e n’s voices to intone the familiar “O magnum mysterium” text with chantlike
f l owing melismas. Pi n k h a m’s special gift of creating telling mood with a minimum of
means is ve ry much in evidence. The men then address the “Be a t a v i r g o,” and are joined
s h o rtly by the women who, with the men, develop the concept of the miracle of the
virgin birth of Jesus with a growing crescendo leading to Christ’s name, which the
composer asks be sustained five long measures until slowly melting into a quiet re p r i s e .
The third movement begins with a jauntily syncopated “Gloria in excelsis De o,” mark e d
by the composer to be sung “ve ry softly, as if from afar.”  This Gl o r i a returns ritornello-
like, each time with more insistent energy, between each of the ensuing three verses.  It s
final return sets up a broadening of tempo and an extraord i n a ry blossoming of sound and
harmony leading to the work’s final celebratory Al l e l u i a s, with f o rt i s s i m o volume and
enthusiasm urged from all part i c i p a n t s .

v Program Notes © 2003 by John W. Ehrlich
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The Play of Herod

Te Deum laudamus:
te Dominum confitemur.
Te aeternum Patrem
omnis terra veneratur.
Tibi omnes Angeli,
tibi caeli et universae potestates:
Tibi Cherubim et Seraphim 
incessabili voce proclamant:
Sanctus, sanctus, sanctus:

Dominus Deus Sabaoth.
Pleni sunt caeli et terra 
majestatis gloriae tuae.
Te gloriosus 

Apostolorum chorus:
Te Prophetarum 

laudabilis numerus:
Te Martyrum candidatus laudat exercitus.
Te per orbem terrarum sancta

confitetur Ecclesia:
Patrem immensae majestatis:
Venerandum tuum verum, 

et unicum Filium:
Sanctum quoque Paraclitum Spiritum.

Tu Rex gloriae, Christe.
Tu Patris sempiternus es Filius.
Tu ad liberandum suscepturus hominem, 
non horuisti Virginis uterum.
Tu de victo

mortis aculeo, 
aperuisti credentibus regna

caelorum.
Tu ad dexteram Dei sedes, 

in gloria patris.
Iudex crederis esse venturus.
Te ergo quaesumus, tuis famulis subveni, 
quos pretioso sanguine

redemisti.
Aeterna fac cum sanctis tuis

in gloria numerari.

We praise thee, O God: 
we acknowledge Thee to be the Lord. 
All the earth doth worship Thee, 
the Father eve rlasting. 
To Thee all Angels cry aloud,
the He a vens and all the powers therein. 

To Thee Cherubim and Se raphim 
continually do cry: 
Ho l y, Ho l y, Holy: 

L o rd God of Sabaoth. 
He a ven and earth are full of 
the Majesty of Thy Gl o ry. 
The glorious company of the Ap o s t l e s

p raise Thee. 
The goodly fellowship of the Pro p h e t s

p raise Thee. 
The noble army of Ma rtyrs praise Thee. 
The holy Church throughout all the world 

doth acknowledge Thee; 
The Father of an infinite Ma j e s t y ;
Thine honorable, true, 

and only Son; 
Also the Holy Ghost, the Comfort e r.

Thou art the King of Gl o ry, O Christ. 
Thou art the eve rlasting Son of the Fa t h e r. 
When Thou tookest upon Thee to deliver man,
Thou didst not abhor the Vi r g i n’s womb.
When Thou hadst ove rcome the

sharpness of death, 
Thou didst open the Kingdom of He a ve n

to all believers. 
Thou sittest at the right hand of God 

in the glory of the Fa t h e r. 
We believe that Thou shalt come to be our Judge. 
We there f o re pray Thee, help Thy serva n t s ,
whom Thou hast redeemed with T h y

p recious blood. 
Make them to be numbered with Thy Sa i n t s

in glory eve rlasting. 



Noe, Noe, Noe, Psallite Noe Jean Mouton

Noe, noe, noe, psallite noe!
Jerusalem, gaude et laetare,
quia hodie natus est Salvator mundi.
Noe, noe, noe!

Jacet in praesepio,
fulget in caelo.
Noe, noe, noe!

Attollite portas, 
principes vestras, 
et elevamini portae aeternales, 
et introibit rex gloriae.
Noe, noe, noe!

Quis est iste rex gloriae?
Dominus virtutum 
ipse est rex gloriae.
Noe, noe, noe!

Noel, noel, noel, sing noel!
Jerusalem, rejoice and be glad,
for today the Saviour of the world is born.
Noel!

He lies in a manger,
he shines in heaven.
Noel!

Lift up your heads, 
O ye gates,
and be ye lifted up, ye everlasting doors,
and the king of glory shall come in.
Noel!

Who is this king of glory?
The Lord of hosts,
he is the king of glory.
Noel!

Salvum fac populum tuum Domine,
et benedic haereditati tuae.
Et rege eos, et extolle illos usque 

in aeternum.
Per singulos dies, benedicimus te.
Et laudamus nomen tuum in saeculum, 

et in saeculum saeculi.
Dignare Domine die isto sine peccato

nos custodire.
Miserere nostri Domine, miserere nostri.
Fiat misericordia tua, Domine super nos, 
quem admodum speravimus in te.
In te Domine speravi: 
non confundar in aeternum.

O Lord, save Thy people, 
and bless Thine heritage. 
Gove rn them and lift them up 

for eve r. 
Day by day we magnify Thee. 
And we worship Thy Name, 

e ver world without end. 
Vouchsafe, O Lord, to keep us this day 

without sin. 
O Lord, have mercy upon us. 
O Lord, let Thy mercy lighten upon us: 
as our trust is in Thee. 
O Lord, in Thee have I trusted: 
let me never be confounded.



A Hymn to the Virgin Benjamin Britten

Of one that is so fair and bright
Velut maris stella,
[As is the star of the sea]
Brighter than the day is light,
Parens et puella:
[Mother and maiden]
I cry to thee, thou see to me,
Lady, pray thy Son for me,
Tam pia, [So tender]
That I may come to thee.
Maria!

All this world was forlorn
Eva peccatrice,
[Eve having been a sinner]
Till our Lord was y-born
De te genetrice.
[Of you, his mother]
With ave it went away
Darkest night, and comes the day
Salutis; [Of salvation]
The well springeth out of thee.
Virtutis. [Of virtue]

Lady, flow’r of ev’rything,
Rosa sine spina,
[Thornless rose]
Thou bare Jesu, Heaven’s King,
Gratia divina:
[By divine grace]
Of all thou bear’st the prize,
Lady, queen of paradise
Electa: [Chosen]
Maid mild, mother es Effecta.
Effecta. [You are fulfilled]

v Anonymous, 13th century



This I have done for my true love Gustav Holst

Tomorrow shall be my dancing day,
I would my true love did so chance
To see the legend of my play,
To call my true love to the dance.
Sing oh my love, oh my love, my love,

my love,
This have I done for my true love.

Then was I born of a Virgin pure,
Of her I took fleshly substance:
Then was I knit to man’s nature,
To call my true love to my dance.
Sing oh my love . . .

In a manger laid and wrapp’d I was,
So very poor this was my chance,
Betwixt an ox and a silly poor ass,
To call my true love to the dance.
Sing oh my love . . .

Then afterwards baptised I was,
The Holy Ghost on me did glance,
My Father’s voice heard from above,
To call my true love to my dance.
Sing oh my love . . .

Into the desert I was led,
Where I fasted without substance:
The Devil bade me make stones my bread,
To have me break my true love’s dance.
Sing oh my love . . .

The Jews on me they made great suit,
And with me made great variance,
Because they loved darkness better

than light,
To call my true love to the dance.
Sing oh my love . . .

For thirty pence Judas me sold,
His covetousness for to advance;
Mark whom I kiss, the same do hold,
The same is he shall lead the dance.
Sing oh my love . . .

Before Pilate the Jews me brought,
When Barabbas had deliverance;
They scourgéd me and set me at nought,
Judged me to die to lead the dance.
Sing oh my love . . .

When on the cross hanged I was;
When a spear to my heart did glance,
There issued forth both water and blood,
To call my true love to the dance.
Sing oh my love . . .

Then down to Hell I took my way,
For my true love’s deliverance,
And rose again on the third day,
Up to my true love and the dance,
Sing oh my love . . .

Then up to Heav’n I did ascend,
Where now I dwell in sure substance,
On the right hand of God
That man may come into the

general dance.
Sing oh my love . . .

v Traditional Cornish carol from

Sandys, Christmas Carols,

Ancient and Modern (1833)



A Shepherd’s Carol Benjamin Britten

O lift your little pinkie,
and touch the winter sky.
Love’s all over the mountains
where the beautiful go to die.

If Time were the wicked sheriff,
in a horse opera,
I’d pay for riding lessons
and take his gun away—O.
O lift . . .

If I were a Valentino,
and Fortune were abroad,
I’d hypnotise that iceberg
till she kissed me of her own accord—O.
O lift . . .

If I’d stacked up the velvet
and my crooked rib were dead,
I’d be breeding white canaries
and eating crackers in bed—O.
O lift . . .

But my cuffs are soiled and fraying.
The kitchen clock is slow,
and over the Blue Waters
the grass grew long ago.
O lift . . .

v W. H. Auden (1907–1973)

A Babe is Born William Mathias
A babe is born all of a may,
To bring salvation unto us.
To him we sing both night and day.
Veni Creator Spiritus.
[Come, Creator Spirit]

At Bethlehem, that blessed place,
The child of bliss now born he was;
And him to ser ve God give us grace,
O lux beata Trinitas.
[O light, blessed Trinity]

There came three kings out of the East,
To worship the King that is so free,
With gold and myrrh and frankincense,
A solis ortus cardine.
[From the sun’s rising]

The angels came down with one cry,
A fair song that night sung they 
In worship of that child:
Gloria tibi Domine.
[Glory to you, O Lord]

A babe is born all of a may,
To bring salvation unto us.
To him we sing both night and day.
Veni Creator Spiritus.
O lux beata Trinitas.
A solis ortus cardine,
Gloria tibi Domine.
Noel!

v Anonymous, 15th century



O Clap Your Hands Ralph Vaughan Williams

O Magnum Mysterium Giovanni Gabrieli

O, clap your hands, all ye people; 
shout unto God with the voice of triumph.

For the Lord most high is terrible;
He is a great King over all the earth.

God is gone up with a shout, 
the Lord with the sound of a trumpet.

Sing praises to God, sing praises;
sing praises unto our King, sing praises.

For God is the King of all the earth; 
sing ye praises, every one that hath understanding.

God reigneth over the heathen, 
God sitteth upon the throne of His holiness.

Sing praises unto our King.
Sing praises.

v Psalm 47

O magnum mysterium,
et admirabile sacramentum,
ut animalia viderent
Dominum natum,
jacentem in praesepio:
Beata virgo, cujus viscera 
meruerunt portare Dominum Christum:
Alleluia

O great mystery
and wonderful sacrament 
that animals should witness 
the Lord’s birth,
lying in a manger:  
Blessed virgin, whose womb 
is worthy to bear our Lord Christ:
Alleluia!



Psaume XXIV Lili Boulanger

La terre appartient à l’Eternel, 
et tout ce qui s’y trouve,

la terre habitable et ceux qui l’habitent.
Car il l’a fondée sur les mers,

et l’a établie sur les fleuves.
Qui est-ce qui montera à la montagne

de l’Eternel 
et qui est-ce qui demeurera au lieu de sa

sainteté?
Ce sera l’homme qui a les mains pures et 

le coeur net 
dont l’âme n’est point portée à la fausseté
et qui ne jure point pour tromper.

Il recevra la bénédiction de l’Eternel 
et la justice de Dieu 

son sauveur.
Telle est la génération de ceux qui le 

c h e rc h e n t
qui cherchent Ta face en Jacob.

Portes, élevez vos têtes,
Portes éternelles haussez-vous 
et le Roi de gloire entrera.

Qui est ce Roi de gloire?
C’est l’Eternel fort et puissant 
dans les combats.

Portes, élevez vos têtes, 
élevez-vous aussi, portes éternelles,
et le Roi de gloire entrera.

Qui est ce Roi de gloire?
C’est l’Eternel des armées,
C’est Lui qui est le Roi de gloire.

Eternel, Eternel, Eternel!
Ah!

The earth is the Lord's, 
and the fullness thereof; 

the world, and they that dwell therein. 
For he hath founded it upon the seas,

and established it upon the floods.
Who shall ascend into the hill

of the Lord? 
Or who shall stand in his

holy place? 
He that hath clean hands, and a

pure heart; 
who hath not lifted up his soul unto vanity,
nor sworn deceitfully.

He shall receive the blessing from the Lord, 
and righteousness from the God 

of his salvation. 
This is the generation of them that

seek him,
that seek thy face, O Jacob.

Lift up your heads, O ye gates; 
and be ye lifted up, ye everlasting doors; 
and the King of glory shall come in. 

Who is this King of glory?
The Lord strong and mighty,
the Lord mighty in battle. 

Lift up your heads, O ye gates;
even lift them up, ye everlasting doors; 
and the King of glory shall come in.

Who is this King of glory? 
The Lord of hosts, 
he is the King of glory.

Lord, Lord, Lord!
Ah!



Hail Mary! William L. Dawson

Mary had a lit’l’ baby
Born in Bethlehem,
Ev’ry time the lit ’l’ baby cried, 
She rock’d Him in a weary lan’.

Ain’t that a-rockin’ for the worl’,
Oh, she rock’d an’ rock’d,
She rock’d Him in a weary lan’.

He was born in a lowly manger,
’Cause there was foun ’ no room in the Inn;
Ev’ry time the lit ’l baby cried,
She rock’d Him in a weary lan’.

Ain’t that a-rockin’ for the worl’,
Oh, she rock’d an’ rock’d,
She rock’d Him in a weary lan’.

Yes, there were shepherds abidin’ in the field,
Keepin’ watch o’er their flock by night.
“Unto you a Babe is born this day,” 
Said the angel of the Lord to the shepherds in the field.
Angel called Him “Christ the Lord,” 
But I call my Jesus “King Emmanuel.”
Ev’ry time the lit ’l baby cried,
She rock’d Him in a weary lan’.

Hail! Mary, Virgin Mary,
Oh, Hail! Mary, Virgin Mary, Hail!
“Chile of God.” Hail!

Ain’t that a-rockin’ for the worl’,
Oh, she rock’d an’ rock’d,
She rock’d Him in a weary lan’
All night long.



Christmas Cantata Daniel Pinkham

I. Quem vidistis pastores?

Quem vidistis, pastores? Dicite.
Annuntiate nobis in terris quis apparuit.
Natum vidimus et choros angelorum

collaudantes Dominum.
Alleluia.

Whom do you see, shepherds? Tell us.
Proclaim to us: who has appeared on earth?
We saw the newborn child and choirs of 

angels praising the Lord.
Alleluia.

II. O Magnum Mysterium

O magnum mysterium
et admirabile sacramentum
ut animalia viderent
Dominum natum,
jacentem in praesepio.
Beata virgo, cujus viscera 
meruerunt portare Dominum Christum.

O great mystery
and wondrous sacrament 
that animals should see 
the newborn Lord
lying in their manger.
Blessed is the Virgin whose womb 
was worthy to bear the Lord Jesus Christ.

III. Gloria in excelsis Deo

Gloria in excelsis Deo 
et in terra pax hominibus

bonae voluntatis.

Jubilate Deo omnis terra,
servite Dominum in laetitia.
Gloria…

Introite in conspectu ejus, in exultatione.
Gloria…

Scitote quoniam Dominus ipse est Deus:
Ipse fecit nos, 

et non ipsi nos.

Gloria in excelsis Deo 
et in terra pax hominibus

bonae voluntatis.

Alleluia!

Glory to God in the highest
and on earth peace to those

of good will.

O be joyful in the Lord, all ye lands;
serve the Lord with gladness.
Glory…

Come before his presence with a song.
Glory…

Be ye sure that the Lord he is God:
it is he that hath made us 

and not we ourselves.

Glory to God in the highest
and on earth peace to those

of good will.

Alleluia!



If you enjoyed tonight’s concert, please support our music-making with a fully
tax-deductible contribution to The Spectrum Singers. Most of the day-to-day
support of The Spectrum Singers is contributed by chorus members and
other unpaid volunteers, but in order to pay musicians, rent halls, and mail
concert announcements we need your support! Arts funding is hard to come
by, and your help is greatly appreciated. Please send your tax-deductible
contribution to:

The Spectrum Singers
P.O. Box 382325
Cambridge, MA  02238

Director’s Circle  . . . . . . . .$2,500 or more
Angel  . . . . . . . . . . . . . . . .$1,000 – $2,499
Guarantor . . . . . . . . . . . . .$500 – $999
Sustainer . . . . . . . . . . . . . .$300 – $499
Benefactor . . . . . . . . . . . . .$100 – $299
Sponsor . . . . . . . . . . . . . . .$50 – $99
Friend  . . . . . . . . . . . . . . . .under $50

Detach Here

Enclosed is my tax-deductible contribution of $ to The Spectrum Singers:

Name
(as you would like it to appear in the program)
❑ I prefer to be anonymous.

Address

Phone

Email

Please make checks payable to The Spectrum Singers.
❑ Visa Card #:
❑ Mastercard Expiration Date: /

(check one)



Saturday, February 28, 2004 at 8:00 pm
Emmanuel Church, 15 Newbury Street, Boston

MASQUERADE AND MEMORY
Karen Harvey and James Barkovic, pianists

Charles Fussell: Mists
William Bolcom: The Mask
Scott Joplin: Two choruses from Treemonisha
Ernst Bacon: The Robe, The Last Train
Aaron Copland: Old American Songs
Irving Fine: Alice in Wonderland Songs
Ernst Toch: Geographical Fugue

and more…

Saturday, April 24, 2004 at 8:00 pm
Church of the Covenant, 67 Newbury Street, Boston

CONTEMPLATION, CONSOLATION,
AND INSPIRATION

Mark Andrew Cleveland, baritone
The Orchestra of Emmanuel Music

Gabriel Fauré: Requiem, Cantique de Jean Racine
Anton Bruckner: Christus Factus Est, Os Justi,

Ave Maria (a7), Virga Jesse Floruit
Giuseppe Verdi: Ave Maria, Laudi alla Vergine Maria
Maurice Duruflé: Quatre Motets sur des Thèmes Grégoriens

Upcoming Concerts

2003-2004 Season

Save your stub and enjoy subscriber rates for the rest
of Spectrum’s 24th season! For just $56 or $40, plus
tonight’s ticket stub, you’ll sit in the best seats in the
house for 20% less than box office prices. Subscriptions
are available tonight at the box office or by mail to
The Spectrum Singers, P.O. Box 382325, Cambridge,
MA 02238. We accept MasterCard and Visa.




